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Sti l l leben wi l l  be Berl in based ar t ist Kim Bar telt ’s f i rst solo show with the gal lery fol lowing 
the success of the joint exhibit ion Invisible Subjects held in 2020. More than just a shape or 
texture in the ar twork, Bar telt ’s use of paper as a medium adds a layer of conceptual depth, 
l inking each work to i ts core theme. Sti l l leben explores our col lect ive experiences of the 
events of the past two years, focusing on the increased central i ty of the home to our l ives.

K I M  B A R T E LT
S t i l l l e b e n

Bar telt ’s recent body of work turns the sur face of the material suppor t into a f igure. 
The paint ings on display are arrangements of square and rectangular pieces of 
wrapping paper pasted on the frontal sur face of the canvas. The ar t ist uses them to 
construct each work, responding to the two-dimensional i ty of paint ing by covering 
the material suppor t with two-dimensional bui lding blocks. The pasted pieces of 
wrapping paper posit ion Bar telt ’s work as a ref lect ion on the par t icular material givens 
of paint ing (with which i t dist inguishes i tself from other ar t ist ic discipl ines and media). 
Never theless, the work exceeds the confinements of formal ism and amounts to an 
existent ial ist expression conveying the ephemeral i ty and fragi l i ty of our current world. 
The wrapping paper is more than shape and texture. I t  is also an index of temporal i ty, 
transit ion, and in-betweenness, lending the work a placeless qual i ty. And the fact that 
the same wrapping paper is used in everyday circumstances for packing precious 
personal belongings and items situates the work as an extension of pr ivate l i fe.
Bar telt ’s work achieves conceptual i ty through its investment in the physical proper t ies 
of paint ing. Her arrangements of pieces of wrapping paper are also preparatory work, 
a del ineation of areas to be painted. They are l ike a removable protection, int imating 
an ideal future paint ing. In this sense they are str ict ly conceptual—conveying in them 
an idea for a paint ing to come, real iz ing a concept of a paint ing not yet real ized.

                Ory Dessau - Extract of an essay for Wilhelmhal len, A 
Double Presentat ion - Kim Bar telt and Johannes Schön, September 2021







Packing Paper Houses V 
packing paper on linen
140cm x 180cm



Packing Paper Houses III 
packing paper on linen
150cm x 180cm





Stillleben II
paper on linen
110cm x 140cm



Stillleben VI
paper and pastel on linen

110cm x 140cm





Stillleben I
paper on linen
130cm x 160cm



Stillleben III
paper and pastel on linen

100cm x 100cm



Stillleben IV
paper and pastel on linen

80cm x 80cm



Stillleben V
paper and pastel on linen

80cm x 80cm





Stillleben X
paper on linen
130cm x 160cm



Homebase II
cardboard boxes, gypsum, 
paper pulp & acrylics 
100cm X 100cm X 30cm 





Stillleben VII
paper on linen
30cm x 30cm



Stillleben VIII
paper on linen
30cm x 30cm



Stillleben IX
paper and pastel on linen

110cm x 110cm



“ A  L u f t s c h l o s s  i s  a  f a n t a s y , 
a n  u n r e a l i s t i c  d r e a m , 

l i t e r a l l y  t r a n s l a t i n g  t o  ‘ a i r ’ ” 

K i m  B a r t e l t



Luftschlösser III
paper and pastel on linen

180cm x 200cm



Luftschlösser IV
paper and pastel on linen

180cm x 200cm
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